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an of Paradox
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. expression. At the seme time,

both are perfectly realised states. The similarity has to
do with the stoppage of desire, hope or activity. This
contentwent, or lack of desire, is found squally in Bliss

and in Despair.

2.2 FEELINGS OF WOMDER AND NQVELTY

The paychological effect to which Overstreet in the
above quotation alludes can be explained ss follows. Part
of the enjoyment of literature comes from having one’s
expectations aroused by a certain genre or literary device,
and gratified. Upon meeting a paradox, a reader most often
genses a contradiction of the words that are antonymous to
each other. There is & sense of shock, amazement, or wonder
{the Elizabethan rhetorician Puttenham has called paradox
‘the wonderer?’).5
_ This sense stimulates the reader to speculate further
.ﬁ:l_a_r;'_ru_t the meamng of. ba_radok. : :*1‘[.1.(-:-. deligﬁf | (::.Qm:éé.'.'_il.l_.

"h dé¢ibh¢figg;'ig_éﬁﬁzlimgﬁoﬁtﬁthefﬁeﬁgg ﬁqf.ffhé f§utgddiié&Ii€%'

a wense of freshness and . -

© novelty comes from deviance from or wviolation of the




”f:*ﬁbsays on-othe Languaga af

According to #nother view, the obtrugsive nature of
self-contradiction calls the attention of the reader to the
paradoxical expression 8% a literary device and thus
produces ap gesthetic distancing (Colie, p, 480). Paradox
doeg maximally what Multarovglye Aays i3 the nature of

literary lsnguage.”

Fua adonical EeXPressions deautomatize our reading,
making us aware of the conscious execution, and leading to
the max imum foregrounding of the utterance. We as readers
are concious of the intentional and aystematic vielation,
distortion, and uncommonness of the language umed. This
self-concious and self—regarding nature of paradox produces
28 sense of detachment ag the listener or reader probes the
enigma of the eont;adiction. The detachment also comes from
the wit and cleverness which we find in the 1an§uége .af
paradox, making us ponder the meanlng that we are to
determlne when .we go beyond the contradlctlon. Thus

_contradlrtlon slows down aur readlng and makes us thxnk whatf_

' :5 J Mukarovsky,"standard language and poet1C: language
£1tenature ed
1961) PD.

'.fHS LeVIn (Houghton leflln Co..

_ radlct on
‘where there -are
_ dlscrepan01ea, contradlctlons :
”y other New Cr1t1cs i
erm pﬂrﬁdGX' :




the meaning of the paradoxicel expression conld possibly be.
We are made to reresd ihe sxpression if we want to make
&~

senge out of it. In this way we sre forced fo ponder  the

meaning of the expression snd its deeper implications,

0.4 A CLUE 70 A 'SERIOUS PLAY’ WITH THE AUTHOR

Paradexically, though understending of =& paradoXical
srpression anvelves interprative disruption and regaives
careful reresding, Colie {1866: 34) saserts that there iz a
fesling of naturalpess snd sffortlessness sbout paradox. He
points out that paradox iz not st a pisce of clevermess ov
wif; it bas bhsen (parsdoxically} oaslled serio ludere:
serioqs play {ibkid. p. 5). Therefore it seens to show an
urbane and courtly grece and nonchalance, = seeningly
eTfortless manipulétion bf_ axpi&ééion and thought u@der
which liez & profound feé}ing ar aoher purPﬁae (ibidc D
34).  Paradox in its aésfﬁétit diétancing.(sea:ZkH) makes.ug
 _ ¢quebaté:5with 'thé;“author:ihiﬁ;#iﬁﬁ:ﬁf_§§rioﬁsfplﬁy as. we

refiect on its possible readings.




spontaneocus emobions, hut comiunicateg symbolic formg of
those emotions +o wonvey a semblapce of feeling, an illusiop
of  life, or g Dicture of virtual rather than actuatl 1ife.
Because art is symbolic form rather than actuys] experience,
the asstheiic experisnce requires g certain  smousi of
distancing.? Thia distancing is necesaary hoth  for the
audience and the ertist; for ithe former ¢4 feel the
experience, for the latter to vraduce the gsmblance of the
axperisnoe, We wcould ﬁaz compunicate an BXPEFIENCe in an
artistic form nor fest the impsct of ap artistic exXperiegcs
if we did nat berceive the experience tg he fictiona};
otherwize we would be overcoms by the immediacy of the
experience.® Like othep forms of artigtie eXpression at odds
with reality, the verbal play given by  the sense of
contradiction in _an ovymuran glveﬂ usm 8, sense of artistic
disiénciﬁé, hhl]e it does not prevent us  from empathizing,

ioe“, feellng the anotlons evoked by the possible readings

of thn paradox1cal expresslons

_' 2 e THE muszozv F I
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from the multiple readings that are possible from a given
paradox.1¢

Thig gives us an illusion of & multiple vigion mimetic
of the complexity of the externsl or psychological reality
of life as we mctuslly experience it, eor mimetic of the
different shades of feelings of the writer or mpeaker of the
paradoxicel expression. Somehow, the variocus readings, sasnd
the wvarious levels of meaning we way derive from such an
expression, intensify the idess and give us an illusion of
the esaesnce of an experience or world retber than a mere
factual explapation or description of that experience or
world. In the sheping of the different resadinge into an
griigstic whole, there develops sn illusion of life, an
imagined world. The gratification that s resder may get
from reading a paradoxical . expressicn . is based . upon. the
variety of readings possible, which are in turn a reflection
" ‘of & whole situation snd of the whole world of idess and

“feelings of the poet concerning the situation. =




surprises such as a reversal of wvalues, au equivocal
stalement, or an  expression of truth which goes bevond
convanl Lonal epistenoiogy by uniting supDoged |

trreconcilabie categorise of knowledpe.

Colie (p. 107 and p. 325} atates that Benne's  The
Fies and Swifi’g 4 HModest Proposal ¥all under ihe category
of classical paradoxes which isike the form of argument s
defending  on indefensible or wiworthy subiect, Parsdox has
thus traditionelly invclved & reverasl o walues, or =
challenge te artbodoxy, a criticiam ol oconventicnal
Judgment. Conzidered from phe point of view of an  awdispce
aware of Hero's chestity, the reading of Shekespeare's pure
impiety (Much Ade shout Nething, iv, i, 104)11,
meaniog that the impiely iz somehow holy or good, is &w

exanple of“a'feversal'of'ccnventiﬁnal'jﬁdgment: impiety is

purity.

The ‘Llar paradox12, whlch haﬂ a trad1t1on. in. Jdogic,
"?shows a perfect selfmcontrﬁdactzen o EQHIVQCEtIOﬂ.

31;ﬁ sense 0‘ puzzlement may he preduned_becaase'the:author of;

ut*@r&ﬂce 5eems tw”be equlvocatlng E:ti that ‘we._ do nat knowl-




””-;fcontrad1ct10n_lovers feel abonifthelr emotlon

this equivocation is perfect wediccrity.:®

Ching (p. 268} explains this example by saying that in
ity  immediate context, the word perfect means ‘exact’ or
‘appropriate’, emphasizing her mediccrity of musical taelent.
But at the end of the poem, we learn she may well outlive
Freud and have en enduring fame with Beethoven and Berlioz.
Somehow her mediocrity is the epitome of perfection, & real
kind of mccompliabment. But the puzzlement remains, in that
we are still not quite certain whether her talent of playing
the pianc is mediocrity or excellence. Here, as elszwhere,

the puzzlement has a positive result, causing the reader to

question conventicnal wisdom or rationality.

A paradoxical expression reconciles contradictions,
blurrs distinctions of conventional epistemology, or
dissolves traditional categories of ideas in order fo get at

. an. underlylng truth, a higher level of trnth._ Sidney’s

fre851ng f1resl4, sﬂld to descrlbe love,_ recnnciles ‘the

 ”The truth wh1ch underlles thls -phrase that mlsery 15 '3fj-:”

L 335001ated w1th 10”8' ;;3f .”::__.




Because paradox is a reversal of normal thought ,
Shibles (ibid., p, 12) thinks that it oprders and shapes
reality for us. It manifests .the creative mind and the
subjective values of itg author. It is a deliberately
manipulated distortion of conceptes by iis creator to exprens
certuin aspects of experience that cannot be expreased by
conventional meanings. leech illustrates thisg point by
citing the case of religious language which repreaents guch

enigmas as death in life and 1ife in death:

I em bound, yet soar free;
Thou grt and thou art not
And ever shall be!

{(R.Buchanan, The City of Dreams)is

To express the mysticisﬁ_of'religious -experlence, 1ﬂmgua§é

‘based - on commonsense categor1es of reallty is 1nadequate,

*ﬂ'and paradux 13 a necessary neans nf seeklng access to M1dden R

i:; ‘truth’ .f' ;j]*-'-




2.5 55 A TECHNIOUE OF IRONY

us how axvecron in the Aguial  helos
Conrad  achiove ithe narrative irouy  essocisted with his
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Beld shows
Conrad  achieve

wraitiog:t®
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(b as a literary device of dromaliic opposition.
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Fairies,

embodying enimal neture,
and their

are guarrelling,

auarrels  bave upset the baiance of
matuire.  This is what ﬁm,tue pinﬁ*n?l shout .
Jochiogrosani® poerceives that concord of  discords lies at
tho  heart of A Mgﬁgg@ggg Hight's Yreem; we have o sengs of
chaos within order, and irgcontinnity within continuity. An
exwmple  of  this  is  given when Thesevs iz speaking nt the

very begioning of

o Hippolvia:
How, fair Hippolyvta, our murtial hour

Praws on apece. Fouy kappy dava bring in
Anocther moon:

but 0, methinks, how zlew

This vlid moon wenesg!

Hippolyia's response repeets Thegeus’® umnge of the WBOON, nowW

"ﬂ

IEOT IR g new ilghu, han;e the paradox whereby he sseg ity

movement go vaiv wh:le she sees it as wmoving quickly:

Four days will.guickly stesp themselves ip aight:

:{énd then ihe mﬂaﬂ, lzke ta & 31lver bow




of vecognizing the essentially dualistic nature of the wicle

world.

Peradox, if carefully hendled, VYuass (pp. 4642

bl

states, conld be an  apt exprassion  of  internsl deass.

Slesp, ‘the cerizine knobi of peRce’ dx ihs wery negation of

that drema:
Come sleep, O slesp, the certaing koot of peace

The baiting place of wilt, the h&ime_cf HOE,

Tha poor men's wealth, the prisonsris releage,

{(Sidney. Sonnet 35

The subtlety and Flexibility with which Sidney peirs

contrary terms, Yoasa expining, distinguish his OXYHOrD.

The baiting place is not axactly eFe apnusate ei w1t nor

the b&lm of woe. “he rantras- betwepn bpoveriy amd wealth is

miildly expraegsed in ‘the poor man’s wealth’,

Tb &upport h18 &rgument thﬂt paradox is a useful toolfL””

';’icr eXPF@EIIHE 1nthrnai drama, Yuasa g ves the fgllawzng o

;”“anmplﬁ fram Shﬁkeageare 5 Scnnatf§§?.::.




atrrve 1o, contralry! teving, gives o gense of jiveliness arnri

drama In Lhe {engion between  the  tus confiteting  sdeas

standards, or smotions.

s

.40 THE COMIC AND SATIRICAL FUNCTION OF FARADOY=5

From the serious poetic ume, we turn to  the Jess

Serious  comic use of paradox, which may also be iilustrated

from A Midsummer Night's Bream in the descripltion of the

play performed n Act  V (for discussion, sees Leech 1969:

140-1y:

A tediocus brief scene of young Pyramus,

And his love Thishe; very tragical mirth.

Bire2!, spesiting about Lhe function of Wilde's use of

paradox, atates that the latter plavs wi b o rda in order-to

umuse and ridiculp

He uses h15 wit and spontaneify as a marﬂl wwupon to expose

:;-hypccrlsy‘_.f§  revolt &galnst rrlgglﬁhnaq¢,'lmpure morallty ;_i':T

-and'fhe absuxdlty

'ﬂﬁié' preachlng 15




' :_'i".':The

technigue are:
A little gipcerity 18 & dangerous  Thing and a

great deunl of it is sbsolubtely fatal.

The Crikic 28 Artist, parl 2y7e

T think life is far too jmportant a thing ever L
talk seriously about. :

{Lody Windermeres Fap)?as

We mee in Wilde that the apperently comic ose of paradox <an
conceal @ merisus purpese.  This, once again, recalls the
)

ric iudere desciription of paradox isee 2.4,

se

5 pEADERS’ RESPOMSES AND THE FUNCTION OF PARADOX

e support the above fugctiona, 1t 18 appropriate at
this point io iook shead to see pome of the functions of
paradox 88 revesled in the protocols  and “auantitative

‘resnlis ef-thres_ﬁdmiﬁiﬁtered_questionnairesi

fact ihét“"sbmé readers used bhe interpretive_:

”“strategy ot 1xong (4 £ u1ie 1E”Q»_F 8 txmeg nut n'




L G(D) ¥

ﬂlaugh upon conf ontlng paradox1ca1 expres ont

technique of irony {see 2.9, 1.

2. Other readers used  the interpretive strategy of

postulating an imagined wordd (1] children v 16 adults in q.

I, twice out of context and once in context ip

Q. II  and

twice in Q. I11). This appears to support the function of

paradox in creating an illusion of life {gee 2. o).

3. The psychologies] effect of Paradox, though difficylt to

detect, can bpe noticed in the Tollowing three stages of a

typical reader’s response, although not al} reaﬂ&rs showed

this tendency:

a. The stage of amazement, surprige and  puzzliemeni (see
2.7)  where some readers express difficulty in resolving the

paradox, ig exemplified hy remarks such as the follnw:ng

‘Apologies. -~ I'w confused’ {an adult reader q. 1, r(n),

responding to the pParadoxical expressiun magic erson),

:fSorry, thiq.-one beats me" (a reader ‘s response Q .II,;

The' om1c response staga where most readers smilejfpr o




. Unarrative

stuff’, were made by some readers, showing s sense of
delight or graLification in deciphering the medaning  of

paradox (see 2.5),2¢

4 SUMMARY

We have seen that people use paradox for different
purposes and functions. These can be summarised here. A
paradox enables us to overcome dichotomies created by
Aristotelian (legicael) thought; gives us a feeling of
wonder, shock, =surprise and novelty; - permits us to
axperience the object in isclation from our personal
concerns; embodies the challenge its suthor puis to the
reader; allows us feel the emotions evoked by the possible
réadinga of the expres§ion; and gives us an . illusion of the
é;s;ﬁée. of an . experiepce or world. A paradox-is also a
useful tool_iy Lh¢ hgudw:sf a literary. author in:-order to

déféﬁa apparent qbsprdikies; _éqquQCateshis:real attitude

towerds his subject; | show ‘the

: _ﬂfhihgé:' feshgpe}fea1ity;-9xpregs{the'inekpréésiblej-achieﬁe-}’~“~-*'~'“'

'Brfé_éate_ﬁ;ﬁarédbxicalZCherhctei"make' use. ..




Most of these functions involve the advantage tihat

parador  ensbles us te express and experiencs what could not

be expressed in more commonsense langusge. The sdvantage of

this may be (&) psychological, (b) sesthelic, {¢) cognitive,

(d} social, (&) moral, mrtistic and/or {f} come.
41) these funciions testify to the importence snd

veraatility of paradox as a literary device apnd ss a devic

ice

for the massipulation of the reader’s thought and feeling.
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APPENDIX
READFERS' RESPONSES AND TIE FUNCTION OF
PARADOX

(A) Readers' Responses Representing The
Interpretive Strategy Of IRONY:

QEJE’E‘IONNAIRE i
i Lither we must agree to differ; or no-one can meet apart, therefore, we

[

a2

._1'

will never see each ather again.

. Our only hoalth is the disease. The poet is asserting that by acopting

‘the disease’ presumably something which society views as
unwholesome (hence 'the diseasc') then our living will tmprove.
Indeed, giving in to 'the discase’ is the only way to lve. It appears that
the poet is using the terms of society in his title -~ he himself may noi
consider 'the diseasc' ta be a disease - he is being ironic.

. Sadly amused. The irony being that the person was once himself

amused this way at some better time of life - but cannot feel that way
HOW.

. To die without the Dying. To dic straight away without a long

process, when you know that you are going to die, and without the
"act" that people put on whin they know that they are near to dying eg
playing for sympathy or saying "I'm just an old man ncar to- the end of
his days". .

"QUESTIONNAIRE Il OUT OF CONTEXT: R
'_Faululy taultieab Quite: humourous term If Somethmg m iaultless
its usually: pertcct but the decctlve takes this edge. away. from the': ey

L fmecming It seems to bc 1mp1ymg thdt nothmg is: pcrfcct :




6. This is like describing something as faultlcss, but at the same time not
being sure of the validity of your statement - faultily fauliless ?
7. That the claim of having no wrongs, hardly holds true.

QUESTEONNA_XRE Il IN CONTEXT

1. The woman's faultlessness in this casc is only physical - the ironic
term "faultily faultless' suggests that, paradoxicaily had her
faultlessness been less, she would not have been ‘faultily”

2. ... She is cold and incapable of love. The greater fault is that the
poct cannot see this,

3. The girl is pretending to be faultless, like everybody is ,but she is a
deadened form of humanity because she is so totally perfect.

4. Too perfect.

GUESTIONNAIRE II1

1. Hopeless -/And therfore Good. Hopeless - unattainable, good - yearned
for; food - much yearned for and yet - 1ot only wanted when
inaccessible,

2 1 do belive her, though I know she lies. He is showing her that he
believes to maintain the illusion that she herself is instigating. He is
also lying to keep the illusion intact.

3. Befure the beginning. This is not necesbdrily the literal beginning to

“all things - instead an ironic means of wchcnlm;: the conventmnal
thoughts of the imagined reader who would coticeive of an actual end
“and bcgmnlg

4. Love}y cares. Lovely here is'meant to be ironical dbOLlI cares The

- phrase means that cares inside man move the self and m)usc it as the
: self is: droused whcn 1t sees a. lovely woman :

(B) Reeers Responses Represenﬂng The' S
Inierprehve Sircﬁegy Of Posiuiuhng cr magmed
| Wotld _.



nightmare and youare traped in the magic prison,

4. cg A mapic prison means it's 4 dream you have a dream
it.

5. A magic prison has magical wonders it can do things that ot
can't, it might have electrical walls,
gurad, it may have trap doors,

6. I think (A magic prison) means th
oLt.

and vou think

ber prisons
the prison may have robot as

at you are put in prison angd baled

7. L think its like an anima] trap if you
magic for the animals they must won
the right time.

4 magic prison is prison witl ne door such
cntrance,

9. I think it means a place that i magical but laoked away,
10. A magical prison unable 1o escape,
11, It might mean g prison full of lights and ti

80 I you pet Caught. It must be
der how the door comes down at

8.

as a cave with a blocked u p

apdoors etc. .,

QUESTIONNAIRE Y ADULTS' RESPONSES:

1. The way up can also be the way down,
things turn angd go for the better can
them turn for the worse.

2. Stairs can lead up.but they can also lead down.

3. Whichever Way you go you want to 20. Whether you BO.up to.it or
down to it, you will still be a the place you have wanted to get to
whether it has been determined by fate or not. This phrase perhaps

. indicates that everything s determined byfate: ... . SRR AT
‘4. 1 think it means that the way has two routes and that people can

Something that can make
also turn things around and make

 Choose either. i e e o S
- 5. Possibly hell. Something that Wb'u_ld__ =b_e':zfne§:¢'ap.ab}e"i'n_'_our"idea_-_df a o

- prison, yer magical in that it cannot.be explained; SRR

6. Aperson creates a _S.l..tn_ﬁ%iﬂ'n-;.‘-_vher@fthé?.‘-&lfpii;f@pcd:;bfjl'-:e'_i-th*sr;emo'tional S
worrd whe 'c_i_r_:théy're_mai_n due tosome "

| oS orspped ina fantasy world, wheth
S - magical power over which they have not c¢




pringe 18 U m*pvu in some magle prison of some kind by a dragon’ €.
mage is Vmph {jed here Synonemaus of the l}'-ngeoﬂ and
e

11 PFaagy tale s
Dragon o tales whe reby
es

o are often rag peo hut the sease of &

fD u»

efo Sy oY &;Ili(l&, th ";”if"_‘, ol iﬁElU"‘.;f)aﬂt‘!.!

17 Pnfagic” - ﬂwrpr{,z (his us having suf
beyoni m:diras:j-; pen. A fnaglc prison Wi dd ih
unlije any a}t%t-:;n eoause it has an ability 10 drt:-é_
PEISOTENS [T}} ng 1w get gt
13, One in whid tbe caplive is your OwWh mind and the Koy 10 UM locking
(i s0me UnkGown entify.
£y
1 " bush" {oid
2 5

VT ST
éi i3

i ns the 11:':;—“;“-’1-'%‘: noiion

i%fﬁ an Now sroken down. Things no longer happen 48 they
I ;

chauld do, and ev ame fixed an non-nad ’umi.

.j And therefore - 0o, f”-fm i3 ot e O cesolveabls, 1t
¢ one of those "holy mys teries”
in s siailness. oo fram & soiestifico | point of view,

’1[& ’bﬁﬁﬁ&ai“ i Iﬂ(}L‘LOﬂ ind Sﬁhd sirpciure,
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