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At the background of pavid Hara's plays
rwentieth century political third world events
1oom large: The Cchinese revolution lies at the

packground of Fanshen, (1967) India's

independance from gritish Colonial rule and

the Suez Crises in plenty, (Hare - 1978) and

the Vietnam War in Saigeon: Year of the Cat

(1983) - Hare (1986 = vii) dJustified his
recurrent use of third world political events
in-his plays when he says "1f you write at'all

' about the East you attract such gratltude

*a‘clear

”.’;from_people who 11ve there" Fanshen,
'ﬁ product of hls 1nterest:u1the East posse_sesa,

7 communlsm replacedﬂl':




major political change undergone by the

Chiness people, Plenty raised a lot of
controversy among critics regarding its
classification. According to Young (1978 : 13)
it is a social play in which "the RProcgrass of
this marriage [of Susan and her husband)] is
the backbonet . Thus Young stresses, at the
=ipensa of attention that should ke given to
what charactors articulate abhout their
political milieu, the social aspect of the
play. He also ignores the Nunercus flashbacks
to political events that Hare uses in Plentyvy,
Tiynorance of English history 16@  American
theatre critic Gussow (iﬁé? : 5) to clalm that

inadequate motlvatlon of character is a

'_tWEaknees 1n Plentx,': audlences wondered 1n i




an attempt to place the play within its
political context Gale (1983 213-20)

discerns the political events that lay at the

background of Plenty and considers them as
£he cause of +he sccial fragmentation and
disintegration of English soclety. Gale thus
limits the political perspective of the play
to the national rather than international.
This perspective was alego adopted by 0liva
(1990 : 74~86) when she defines the structure
of tﬁe play as socio-political. Thus placing
Hare in the larger context of socio-political
writers such as Rattigan who wrote also about
the psychological dislocation of individuals.

from posL war Brltlsh soc1ety, but his work

'=_doe5 not evoke 1nternat10na1 1mp11cat10nsj,3f

*.;found 1n hare s Plenty In Rattlgan 5;3 ;pifiéﬁf

;'-::;_Blue Sea (3.952)._: Freddl""Page s dESpalr remalnsf'*..: o




attempts to answer inls question whcn he
indicates the beginnings of political Jiama
with the New Left May Day Manifesto. He then

writes:

They (Political dramatists) share
with the Manifesto an uncompromising
rejection of the parliamentary
system as one well able 'to absork
or deflect new kinds of demands’,
and the sense of a need for the
formation of an axtra -
parliamentary movement.

Accordlng to Bull the ‘political dramatists’
concerns are natlonal Itzen (1980 = 1)

opposes Bull when she maintains that:

rarely ‘can ‘one year pe’ 51ng1ed outfﬂ,:"
aoassan: 1solated turnlng polnt but in .
 the ;case of 1968 o_ ‘many. -EVentsl {:




Ttzen basically agrees with pull on the iusue
of the date on which political drama bkegan in
England, but she disagrees with him ot his
implied definition. For Ttzen political drama
| ie concerned with global issues rather than
natlonal cones. Plenty encompasses, social,
national and intermational concerns. Sccial
and national concerns however received full
attention from critics like Gale and Oliva.
This paper 1is an attempt to explore the
international political issues in Plenty.
| At +the background of Plenty 1lie three
international political events: The Second
World War, India's TIndependance and the Suez
crisis. These three polltlcal events mark an
end of an =ra _1n the world the era of
| ”Lg'; :;co1Dn1a11sm,' an :attltude whlch marked t
' ,relat1onsh1p between the East and West fcr a

of qtlme.g However Imperldllutac ,_'

3long perlod




(1750) which provided the energizing myth for
British imperialism up to Conrad's Heart of

Darkness (1899) Forster's. A _Passade to Tidia

(1924) that disturbed the already established
myth. (Cheyfitz : 1991). Hare (Gussow ! 1985

45) believed in Conrad's disturbking
implication of colenialism when he maintains
nconrad described the world as 1t exists
better than anvene else. He also pulled into
it a tremendous longing for what men could
be'. Hare's Plenty provides the final scguel
of the colonial encounter which Conrad's novel
focused on: The fall of 1mper1allsm How 1s
fhis reflected in 1enty ? What does liare
forsee as far as the relatlonshlp between the
R}East and.ﬁ%st 7 These are questlons whlch ths

 paper attempts to answer."

In _the course Plentg '%uéahffﬁhe ;jglf:~-s

“f"protagonlst say“T-;sa-;+a, Ll




there were broken hearts when we
left. I mean, there are girls today
who mourn Englishmen who died in

Dachua, died naked in Dachua, men
with whom they had spent a single

night.
{57).

Contrary to her vivid recollections of
the Second World War Susan cannot recall
Egyptian girls. The juxtapcsition of the two
experiences aims to realize a perception of
the difference betwesen the two wars., In a
flashback which calls attention to the
significance of the Second World War Susan is
shown as fighting with the French

resistance (13) ., &lthough the success of

the - French Gestapo in ferretting out hér'
“'_compatrlots brought her sometlmes to the edge}ff'rg -
':;of despalr, her role 1n the Second World War   _}7

__ 3obv10us1y provlded. Susan 1ﬂlth a. feellnj Of;:.,;_




Astonishing kindness. Bravery. The fact you
could meet someone for an hour or two and see
+he very best of them and then move on" (36).
She herself professes #the psople who stayed
pehind seem childish and a little silly

and so driving through Europe with Tony I knew
that at least 1'd be able to act as I pleased
for a while. That's all" (24-5) . Her
involvment in the fighting during the Szuzond
world War distinguished Susan from the silly
people who stayed home and gave hex an
opportunity of playing a role she wished to
play. In this, apparently,she was not Lthe only
one. All around her were people ‘feeling the

‘same way, that was why they were so brave. All

'these references polnt to the p051t1ve moxal“-

” norm the: war agaln&t Hltlerf exempllfled 1 ;£%;

'f'espEClally 1n so far as 1t is generally v1ewed[  fV:_: 




large we did make it our business to land in
countries where we were wanted" (56). Susan
realizes that contrary to the Second World War
which the English fought with and for people,
their war in Egypt was against people. The
ugly picture of a colonial power comes into
full view shattering the idea that the British
were the saviours of humanity. (An idea which
was propagated by the British in recoent
history expressed adequately by Kipling
(Coheﬁ : 1965 : 33) who writes "we're about
the one power with a glimmering of
civilization in us. As you say, we've always
had it somewhere in cur comp051tlon”)

- Everything about. the Engllsh was con51dﬂred

”Qnoble, and superlor to other natlons. The mjth”y-fr’*

'T;fof raclal superlorlty was relnforced by the”_ ﬂ g




India. addressing Mrs. Moore a pnew arrival on

yhe Indian Scene HMIs. Turton an imperiallst
zealot replies @ nyou're superior to them,
anyway. Don't forget that you're supericr to
pvervone in India one or LWo of the Ranis and
they're on an equality” (41-42;5 . Lord Cromel
(Steele : 1983 : 15), the British Consul
ceneral of Egypt from Septonbel 1883 until May
1907 definitely pelieved hinself superior to
the natives whom ne describas as
nguperstitious, rapacious, ignorant, corrupth.
This view is central to the long~lived image
of the Eastern'in'the Western consciousness.
~The British ladies as it seems werse no

 '1ess con501ous of th91r raclal superlorlty

afthan the;r manfolk, Susan ls no exceptlon, By;;~

*ffforgettlng Egypt Susan trles to forget the}i

1i h:superlorlty '

In wha£  ."”



The words 'Suez Canal' will not
be spoken .... Nobedy will say
blunder or folly or fiasco ....
Nobody  will say "international
laughing stock' .... Nobody will say
‘death-rattle of the ruling class.
We have stuck our lips together with
marron glace’ ..., I'1]l tell you what
it indicates to me. Bad conscience.
They don't even have the guts to
make a war any nore.

{51=-5)

Unlike Jimmy Porter's attacks on every one and

everything around him in Osborne's Look Back in

Anger (1956) which appears like the evil in Iago
(Shakespeare : Othello : 372) unmotivated and
mysterious in origin the causes of Susan Traherne's
rage are revealed. She is outraged at
England's nilitary failure in Suez. Thus the

reallzatlon on Susan’s part of the dlfference

-gbetween the Suez War and the Second World War 1sf”
1neffectua1 as 1t falled to- make her transcend;f ;yf;;

"-her selflshness lmpllcated .iﬁ  {hef'”.sense;-:§f ; *; 




her. It is her embarassment, the downfali of
ner class and the prospect of men who are
unable to fight in crder +o bring her past
glory are what she cares apout. Brock her

nusband points to her self love when he s5ays:

vyour 1ife is selfish, self-
interested gain. That's the mest
charitable interpretation te hand.
You claim to be protecting some
personal ideal, always at a cost of
almost infinite pain to everyone
around  you. You are selfish,
prutish, unkind. Jealous of other
people’'s happiness as well,
determined to destroy other ways of

happlness they flnd
(78)

hls self centered attltude is profoundly | o

*ftreated by Hare 1n hls Play Llcklnq H1t39fu7 !ff'

"'f _i(1978) Wthh hlghllghts; the- snobblsh .ai?a ; ; 




'1 :51ndependance of Indlaf

The correlation between England after the
Suez War and Susan the protagonist of PI.onty
has been hinted at by several critics.In a
review of the £ilm version of Plenty Cook
(1985 : 345) criticizes Hare for not only
"obssessively repeating" a simplistic version
of Britain but also for "a retrogade use of
female characters as vehicles for [his] cwn
hang-ups". It was neithe; a simplistic vizion
hor a personal hang up. Historical views,
testify that the affinity between Susan and
England goes beyond_beiﬁg_just_bhenoména to
perspective. Estimating English foreign policy

at the time of the Suez War. leyd (1984 :

::337) wrltes that Eﬁisplte of the fact Lhatzij;f”v

if}decolonlzatlon ln A51a began 1n 1947 w1th thef;“




Racial superiority srill remained 1n Britizh
consciousness and did not allow the English to

have Aa palanced and rational attitude in

dealing with the new anti-colonial feellnys

that were orevalling all cver their empire and
therefore ylundered into Suez. considering the

colonial military ambitions of The Suez Group

widgery {1976 @ 4g) writes:

An important wing of the Tory
rarty, the sues aroup, wers
reluctant to relinguish the 2ZODES
+he British Army cwcup1ed at L he
end of the desexrt war and wanted an
armed colonial presence in the Near
East. Their reasons were mllltaly
They still judicrously wanted
Britain to rule the waves.

tffﬁé_fl&dicréﬁs SLtuatlon fgasf‘suécessfuigy;;ﬂ_} .

5 'dramat1zed by Osbokne ln_WESt of Suez Ihﬂwcﬁﬁ,-;“'

71) Wyatt Gll?ham exempllfles fOLmsﬂ7= :5V -



lost colonies. The play significantly to.es
place on an ugazmed tropical island, a former
British colony. Wyatt a successful English
writer lives out a pose modelled on the old
values which he justifies as making "life more
tolerable" (72). His over confident, proud
attitude which is displayed towards othors
proves fatal as the play ends with his sudden
assassination by a group of Isianders.
Observations about the nature of British
diplomacy in Suez are found in pPlenty. Wishing
to live in a fantasy of his superiority like

Osborne's Gillham, Brock, Susan's husband says:

. Something in the Foreign Office

suited my style. Whatever horrible -

- things people say. At least they
~“were .-hypocrites, I7do value .that: ...
“'now.  Hypocracy- -does . keep  things.. ...
pleasant for at least-part . of the .. =
. time. Whereas down in the city they. S

~.don't even try., . P I I




was pldylng at the forhlg

'-_fforelgn offlce _tor a job at an

party she calls the British involvement in

suez a “flasco". A view which 1is later

confirmed by Sir Andrew charleson Brock's bLoss

at the Foreign Office when he says: we had an

empire to administer, there were six hundred

of us in this place. NHow it's to be dismantled

and there are six thousand .... AS OUur
influence wanes, as our erpire collapses,

there is little to pelieve in" (72). The

connotations of imperial rule wars

immoral
revealed by the suez War, and 80
charleson can't hide behind the civilizing

message OF nobility of English purposes.

Hypocr.cy was the only eolution that could

Lstaln Brock to 1lve up the 1mmaral role he

n offlce but 1t could

i”not be sustalned Brock therﬁfore leaves the :gf.7-fQ

1nsurance5;“~

his escape 1nto publlc l;fej;'ﬁ



in the Suez crisis. Unable to confront the
truth of loosing her colonial power, Enyiand
piunders into Suez just as Brock blunders into
a job which he egually hates.

Ironically the Suez War encoded death and
destruction‘ not on the Egyptians whom the
English were trying to subjugate but on
themselves, an outcome whichi had been recolded
by Braddon (1973 i 222). Braddon cites
Christopher Searless of cambridge,a nineteen
year old naticnal serviceman{who professes:

Suez taught us ... that we

were capable of malice, of deceit on

‘a grand scale, of killing to achieve

doubtful ends. We =-- my generatlon

at least had not thought this

poss;ble ee.. We did not Know:=we

were- in thn_wrong We are. not .too

-;:jﬂure of the facts: even now, But we .
_;jlost our falth then, 11 o i

Loss. _ciﬁﬁi?.faiﬁth."’..i:i’*thé“? ;éx"ifs,jtiﬁﬁc}i-'.cj.xtaje*rf-';szre'sénts s




even we Were not told"a' narwin could nave
defended the wal thad it been nonestly done

put this time" he professes liye are
cowboys®™ (54) - Emotionaliy paralysed by whot he
considered a petrayal DY his own political
system parwin fails to realize his 1947 dream
of "Massive works of reconstructicn" of "ichs,
Tdeals" of nrpeoads te be puilt?® of aplenty toO
get on with" (27). Be therefore fades away and
dies Darwin's death qives'dramatic form to

England's after Suez as praddon declares:

She [England] is not @
superpower'w1th a nuclear deterrent.
She is ne longer a plllar of the
compalgn for Nuclear Disarmement .o

8he is - 1O _longer an affluent
soc;ety._She can no longer, faced
- with Ulster, wax v1rfuous about -the
shortcomlnqs of” other natlons. ‘She
no longer. SWlngS .5 oncerthe. most
: ,adventurous of _all peoples, +the
- British have become the. world's nost.
: rulous 1agqards,'They were not 80’
- be

yun - Lo be*;so AlnHQEHV:qaﬁz_xf



It is a death resultant from the will to rule.
In 1947 England could have changed her
political perspective, instead of directing
her policy to the subjugation of others which
might have been %o her best of interest.
Besides getting rid of Nasser the main.reason
that alarmed the British and led +o their
involvement in Suez;according to Lloy@,that
"people remembered the canal as the high road
to India" (337). Unfortunetly the English as
it seems never accepted the fact that India
had gone, but remained prisoners to their
attitudes, beliefs and prejudices which
determined their perspectives. In The Great

Exhibition (1972) an earliér'play”by Hare,

T  Maud the protagonlst says_"lf wa haven't the5

'v?chance57taf-change : u_ llves .t¢f changef” '

E_evervthlng 1n our llves regularly and atfjf




to change when she says to Alice "I wai.x to
move on I do desperately want to feel I'm

moving on" (30). gusan's mechanism of change
ig indicated in her affair with Mick,a twenty
year old stranger whon she picks from the Last
End choosing him %o father her child. S8he.
tells Mick that she cannot approach men she
knows with such a request because "they are
limited in their ideas® (41). This might be
taken to symbolize revolt against the accepted
values of English society but soon the
hollowness of her posture is revealed when she
marries Brock. In the course of the play we
see her flitting from one pose ﬁo the other.

She desplses conventlons but threatens suicide.

'_when _Brock 1eaves the-_Foreignﬁ;foice Lan -

”epltome of conventlon (72) She-hatéS her,w0rk [

'gu'yet because of 1t she refuaes to go w1th her-'”




tact beyond integrity" Eehavior rather Lhan
beliefs was the ultimate status which bLoth
England and Susan reach as far as chang: is
cencerned. Maud clarifies this point well

when she says in The Great Exhibition "IL've

always sald there are two kinds of people,
human beings and actors'(19). Like Susan
England was first an actor when she granted
her coleonies independance. This iz well
illustrated by her relations with third v-rld
peopleéas Miles and Phizacklea (1979 : 5)
cbserve when they point at the causes of

racism in England:

New Commonwealth immigrants
‘come - from former British. colonies, .
“they -were “the matives who were . == .

- conguered,  -and their arrivals.in. oo o
-+~ Britain  serves = to. ‘symbolize- the
j,decllne of .the: Brltlsh Emplre andawaf“'“'
current economlc 111& S e




ag different culitures with integral entities. As
result like Susan she collapses, a state which 1is
recalled in the words of Stephen, the Youny

reporter in A Map of the World (Hare : 1986 168)

when he says that England is "a country that died--
died in its heart -- OVer rhirty, forty, [ifty

years ago'. Thus Planty presents Hare's awareness

of the need for a change in his countries political
perspective which wmight sustain 2 political
igeology that denies the colonial outlock cf
demeaning other people’s cultures. By extending his
dramatic structure to the 1evel of Britain Hare
paradoxically encapsulates Britain's state and
attltude after Suez. f Susan, Brock and Darwin are
fallures England 15 too as: a zesult of her fallure
..fto change herself as part of the contlnuum of_”
.'thstory' For although Enqland's col&ﬁial 1egacy may  ¢"

'1Q#Q;'-decllne,

Con o the



of behavior rather than beliefs. By expouing
Susan'‘s superficial trials to change, Ilare
demonstrates the current state of
dissillusionment in Britain implying thus a
need for genuine change. This call for change
not only demonstrates Hare's concern with

third world people® a term which generally
applies to the people who suffered colonial
rule, but his country’s welfare which he sces
in communication with the third world. 7Thus
Hare in his praise of Conrad describes his own
distinction as a playwright as he also pulls

inte his writing "a tremendous longing for

what men could be',
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